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ABSTRACT. The article presents a brief review of the practical techniques of encoding and
decoding of mantras, illustrating them with particular examples from the tantric texts of Northern
India. In Hindu tantric traditions, the great majority of methods of reverse transformation of
cipher-texts into the original plain-texts of mantras are carried out within the ritual of mantra
extraction (mantroddhara), syllable by syllable, from the Sanskrit alphabet arranged in special
tables (prastara) or by replacing code words by syllables and phonemes constituting the mantra.
The ritual of decoding hidden mantras is part of a wider topic of secrecy in the transmission of
tantric doctrines. The secrecy in religious teachings, including tantric ones, serves not only the
purpose of protecting information from those uninitiated, but also facilitates the authorization
and sacralization of these teachings, which has reflected in their methods of obfuscation and
deobfuscation. I hope that this article will help the scholars of tantric texts to recognize and
decipher hidden mantras in Hindu tantric writings.
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AHHOTAI WM. Crarest npeacrasisier co0oit KpaTKuit 0030p METOIUK IIPAKTHIECKOIT pea-
JIM3AIUK COKPBITHS U PacIU(pOBKU MaHTp, IPOMJLTIOCTPUPOBAHHBIX KOHKPETHBIMH IIPUMEPAMH
13 TEKCTOB TaHTp ceBepHoi Muanu. [logasmnsroniee 60IBIIMHCTBO METOOB 0OPaTHOTO Mpeod-
Pa30BaHUS TEKCTOB-IH(POBOK B HCXOTHBIH TEKCT MaHTpP B MHAYHCTCKUX TAaHTPUIECKUX Tpa-
JHILSX OCYILECTBISIETCS B paMKax puTyasna n3BinedeHnst Mantp (mantroddhara) cior 3a ciiorom
13 0(pOPMIIEHHOTO B 0COOBIX Tabimuax (prastara) CAHCKPUTCKOTO ajndaBUTa WIN IIyTeM 3aMe-
IIEHHS KOJIOBBIX CJIOB CIIOTaMU U ()OHEMaMH, COCTABIAIOMNMH MaHTPy. PuTyan Bocco3manust
CKPBITBIX MaHTP SIBJISIETCS YacThIO Oosiee 0OIIeil TeMbI CEKPETHOCTH Mepeiaul TAHTPUIECKIX
JTOKTpUH. CEeKPETHOCTD K€ B PETUTHO3HBIX yUEHHUSIX, BKITI0Uasi TAHTPUIECKHUE, CIY>KUT EIsIM
HE TOJBKO 3aIUTHI HHGOPMAIH OT HETIOCBAIICHHBIX, HO ¥ aBTOPH3AIMU U CaKpPaIU3aIuH 3THX
YUYEHHH, 4TO OTPa3WIIOCh Ha X MeTozax o0dyckarmu U geoddyckanun. Mbl HajieeMcs, 4TO CTa-
Thsl IOMOJKET UCCIIEZIOBATEIISIM TAHTPHYECKHUX TEKCTOB PACIIO3HATh U PACIIM(pPOBATH CKPBITHIE
MAaHTPBI B TEKCTaX HHIYHCTCKON TaHTPEL.

KJITIOYEBBIE C/ITOBA: tautpa, O1d UUTUMPOBAHNMA:
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INTRODUCTION

For a contemporary researcher, decoding of ciphered mantras in Hindu and
Buddhist' tantric texts can be a puzzling but quite feasible task. In unveiling
the mystery of encrypted mantras, study of tantric scriptures of the same canon,
its exegetical literature, and later monosyllabic dictionaries can be very help-
ful.2 Existing written commentaries on corresponding passages with encrypted
mantras provide a good chance to access the hidden information. However, we
should always bear in mind a possibility of interpretative approaches of some
commentators. They sometimes interpret one cipher word twice or even thrice,
explain similar instructions of the root text variously, provide different results
of deciphering?® or even fail to arrive at the plain-text of the mantric formula.
This may show that even such commentators, who were supposed to have
enough authority and knowledge of the tradition they commented upon, might
not have had access to detailed initial instructions (upadesa) on the mantrod-
dhara within a particular tradition. Not to speak of a modern researcher inves-
tigating mantras of a lost tantric school.

MANTRODDHARA FORMS

The great majority of cryptographic operations in Hindu tantric traditions
are realized within the framework of mantroddhara rituals. Following the defi-
nition given by Padoux (2011: 13), I understand mantroddhara as a specific
ritualized process of selection of the phonemes from the Sanskrit alphabet ar-
ranged in a special order and subsequent pooling together the extracted pho-
nemes in one mantric formula.* The forms of extraction of hidden letters can
be roughly divided into two types: (1) locating a letter within the totality of
phonemes and (2) substituting each letter of the plain-text with a meaningful
word. Tomabechi (2007: 904) adds another method of a straightforward nam-
ing of a constituent letter. The method certainly deserves special mention, but
it remains beyond the sphere of cryptography proper and, in the context of
mantroddhata, seems to be a complementary method to the two mentioned
above. The main two methods have their own sub-varieties, some of which
are used independently, while others can be combined with each other. Many

' See Tomabechi (2007) on the extraction of mantras in the Buddhist tantric traditions.
2 As a solution to textual ambiguities, Jayaratha, a commentator of the famous Kashmirian author of the
tenth- and eleventh-century CE Abhinavagupta, suggests searching other texts of the same canon or sub-
canon, down to the most general layer of Saiddhantika scriptures, until the required information is found
(Sanderson 1990: 72).

In the commentary to SvT 12.88, Ksemaraja disputes earlier interpretation of svabija from the root text
as repha, or the phoneme RA, instead he offers to read this word as the second phoneme U.
“Mantroddhara is the extraction of the mantra out of the totality of sounds, more precisely, out of the
totality of the Sanskrit phonemes, the varnasamamndya. 1t is at the same time the selection and composition
of the mantra...” (Padoux 2011: 13). See also: (Brunner et al. 2000 V. 1: 231; Tomabechi 2007: 904).
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of the discussions of matroddhara procedures in this paper revolve around the
famous seed-mantra (bija / pinda / kiita) SAUH attested in non-Saiddhantika
texts. The seed-mantra SAUH is associated first and foremost with the goddess
Para described in the Trika scriptures such as Siddhayogesvarimata (SYM),
Malinivijayottaratantram (MV), Paratrisika-vivarana (PTV), Abhinavagupta’s
Tantraloka (TL), etc. The same seed-mantra and its varieties also occur in other
texts in association with other deities and categories of tantric teachings, which
will be mentioned further in the article.’

CODE WORDS

The technique for encryption of mantras by code words is based on a sim-
ple replacement of each phoneme of a mantra with a meaningful word. For this
method was broadly used in a large number of tantric texts, each alphabetic
syllable came to be associated with a list of meaningful words so that they can
be eventually collected in a dictionary of syllables.® We are probably dealing
with this kind of cipher, when a portion of tantric text looks like an incoher-
ent bunch of words, as for example a code text of the mantra HSU-AuH in TL
30.29¢d—-30ab is roughly a list of words: goose, nectar, the destructive fire, the
Lord of the world, twofold bodiless ones.’

Albeit this method seems to be an ordinary system of encryption based
on substitution of letters with meaningful words, for which we just need a spe-
cialized dictionary, there are several subdivisions according to types of sub-
stitution-words. There is a subcategory of code-word type of encoding, which
is based on the equation between encoded syllables and doctrinal notions or
god-names beginning with those syllables. For substitution words begin with
an encrypted letter (soma and sudhasara [SA], hamsa [HA]), the first try to

5 There is evidence of a close association between the alphabet goddesses Para and Matrka, which can be
seen from the similarities of their seed mantras: HSAUH of Matrkasarasvati in the AKP and of one of
the forms of Matrka in the TSBhT, HSAUM of Srikanthadimatrka in the SViT, and HSAUM at ISGDP
(Sanderson 1990: 50). SAUH is one of the seed-mantras of Tripurd in the VM; one of the pranavas of
Kubjika in the KMT; HSAUM and SHAUM are §ri-prasada and para-prasada mantras of Siva-Sakti at
the KT and ST.

¢ Some tantric lexicons were collected in one book by Artur Avalon and later translated into English by Ram
Kumar Rai: Mantrabhidhana, Prakarantara Mantrabhidhana, Ekaksarakosa, Bijanighantu, Matrkanighantu
of Mahidasa, Prakarantara Matrkanighantu I, Prakarantara Matrkanighantu II, Prakarantara Varnanighantu,
Bijabhidhana of Bhiitadamaratantra, Mantrarthabhidhana of Varadatantra (Bhattacharyya 2002). We
should add Bijoddharakosa by Daksinamrti (Raghuvir & Taki 1978) and unpublished Dvyaksarakosa and
Pranakrsana-sabdambudhi. Dictionaries of syllables can be directly incorporated in a tantric text as it is
done in JY 4.46 (varnanama). Contemporary editors and researchers also continue compiling dictionaries
of substitute words, as it has been done by Gupta (1972: XIII) in his edition of the LT.

7 For example, TL 30.29¢d-30 gives a part of the mantra HSU-AuH: hamsam[H] camrta[S]madhyastham
kalarudra[U]vibheditam || bhuvanesa[ Au]$iroyuktam anangadvaya[H]yojitam |
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decode such cipher text is to select initial syllables of code words.® Another
type of hint-words is classificatory names. Along with mantras, the syllables
of the alphabet were also classified in several ways and their classificatory
names could appear in the mantroddhara context. Phonemes can be male, fe-
male, and neuter,’ or solar, lunar, and fiery,'® Siva and Sakti. Vowels can be
called immortal / unchangeable digits (amrtakala or amakala) or lunar sta-
tions (tithi or kala); a set of R R L L vowels can be named ‘the seed of nec-
tar’ (amrtabija) (Brunner et al. 2000). Such classification names employed as
substitute words do not enhance obfuscation but, on the contrary, they help to
identify a hidden letter. Encryption also becomes weak when substitute words
straightforwardly describe syllables’ graphical shapes (e.g. a letter consisting
of three dots (tribinduka) means I, a letter of a triangular shape (#7ikona) means
E)!! or their sonic characteristics (the first phoneme among long phonemes
(dirghddya) [A], a rising sound (urdhvandada) [U]), or a syllable’s position in
the standard Sanskrit alphabet (kd@dyam [H]). A phoneme can be even directly
named in the text (a-kara, ka-kara, repha) among other phonemes mentioned
in the hidden form.

Another kind of code words employed for substitution appear to be doctri-
nal notions and deities, so that in the process of decoding, even unintelligible and

8 There are many examples of equation between syllables and words beginning with those syllables. For
instance, in the chapter varnanama of JY4, the letter KA can be encoded by KA-initial words kartana
and kalasa, KhA — khagesa, GA — Ganesa etc. See also MTB Kumarikakhandah (KuKh) 11.11-17ab:
Bhima (Terrible) [BhA], Gagana (Sky) [GA], Vega (Force) [VA] (Dyczkowski 2009 V. 1 Intr.: 67).

9 The distinction between male consonant letters (bzja / Siva) and female vowels (yoni / Sakti) is made
in a broad range of tantric texts: NS Uttarasiitra 2.8ab, Diksottara 2.85b—-86¢ (Goodall et al.: 2015),
SBhSS 5.2-3, SvT 1.32-3ab, which considers vowels as a male group presided over by Bhairava and
consonants as a female group presided over by Bhairavi (Torzsok 2009: 8), SYM (Térzsok 2009: 5), BY
2.8¢c, and MV 3.10cd—12ab (Hatley 2007: 373). This association appears to be reversed in some tantras:
the passage in the SvT coming right after 1.33 associates vowels with the female goddess Mahalaksmi.
In TsT 1.227¢-228b and 3.330 (see fn.28), all the syllables are associated with Sakti. Among the vowels,
r 71T are singled out as neuter kliba / Santha / napumsakagana, or intermediate between female and male
(TsT 1.449; TL-viveka by Jayaratha on 29.124c). When tantric texts speak of twelve vowels, this group
of four letters is often excluded from the list of sixteen vowels.

=5

In SSS 15.22ab the sixteen vowels are associated with sixteen seats of lunar energies: sodasaitah samak-
hyatah kalah somatmikah priye | In JY 4.46,17, all vowels are considered to be the rays of the sun-god
(sarvasiiryas) and at the same time are associated with sixteen digits of the Moon (sodasa-kala). In the
LT, chapters on the origin of letters 24 and 25, the first seven vowels are considered to be the rays of the
sun-god-form, while the following seven vowels are the rays of moon-god-form (Gupta 1972). In ST
2.2cd-3ab, the vowels are called lunar (saumya), the consonants are solar (saura), and letters from YA to
KsA are fiery (agneya) or pervaders (vyvapaka). Abhinavagupta in his MV-vartika 1.880-84 also considers
vowels to be the Moon.

Here are exayg}les of Newari letters from the JY2 manuscripts NGMCP A 9962 and A 151-18: tribinduka
(three dots) @@, trikona (triangular) I or trikona vowel from the possibly earliest manuscript of the JY4
NGMPP A 996-3 {qt, (drawn up and down) urddhvadho-karsana 3;' The connection of letter-names with
their graphical shapes tribinduka and trikona is even more visible from older Nepalese scripts before the
eleventh century CE: %®*and " (see the unpublished dissertation by Junlan Bang (2017: 24). These shapes
of the vowels I and E can be easily traced down to one of the earliest Indic scripts, Brahmi: - “
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unpronounceable mantras acquire some kind of ‘hidden” meaning as a sum-total
of the meanings attached to its constituent syllables (Yelle 2004: 52).

In the last type of encoding / decoding method, extraction of mantras
through code-words is viewed by many tantric traditions as a step towards ‘the
revelation of the secret of the supreme truth.” Some researchers suggest that in
spite of multiple meanings associated with each phoneme of the alphabet, many
if not all Hindu traditions have a strong tendency for vacuous content of a se-
cret, or ‘empty obfuscation’ (tiraskara) of knowledge (Lorea 2018: 172; Black
2011: 118; Urban 1998: 360). Such assertions of disappointing obnubilation
are difficult to confirm or deny completely. The discussion of the meaningful-
ness or meaninglessness of mantras has been known in Hindu religious, phil-
osophical, and linguistic literature since the earliest times (Rao 2018: 14-15).
The tantric works, which extensively employ code-word ciphers, advocate the
meaningfulness of mantras.'? This position is based on the views of the Sanskrit
phonemes as meaningful units, which directly reflect the objective reality. Such
ways to create and interpret meaning of mantras differ from those of attaching
lexical meaning to a word. For example, the Sriprasadaparamantra SHAUM
in the KT is said to be a combination of Siva [HA] and Sakti [SA], thus the
seed-mantra SHAUM is viewed as a representation of the divine couple.'

Another vivid example would be the method of encoding of the seed-man-
tra SAUH in the Paratrisika (PT)." The PT offers a combined method of de-
coding based on a simple sequential number and replacement-words:

[The mantra composed of the letter called] the third Brahman united with the
fourteenth [vowel], O Fair One, [and] joined with the [letter] after the Lord
of the lunar stations (Zithisa), O fair-hipped Woman, [is considered to be] the
heart of the self of Bhairava.'

One of the explanations of the verse is offered by Abhinavagupta in the
PTLV:

That third Brahma possessing the nature of Saddsiva, which is a universal
form of SAT, is to be joined (yutam) with the fourteenth vowel, i.e. with the
pair [yutam = yugalam (a pair)] of (1) will-knowledge (iccha-jiiana) inherently
connected with (2) the power of action (kriyasakti). The [letter] which [comes]

]

In chapter 30 of Abhinavagupta’s TL, in the PTV and the PTLYV, the parallels are made between the letters
of the Sanskrit alphabet (varnas) and the levels of reality (tattvas).

b

KT 3.46: sriprasadapramantramirdhvayam adhisthitam | avayoh paramakaram yo vetti sa svayam sivah ||
Cf. PKS 1.38.

The Paratrisika is a short Trika text dealing in great detail with the Sanskrit alphabet and advocating Para
as the supreme deity and Anuttara system (Sanderson 1990: 32, 45).

=

3

PT 9: caturdasayutam bhadhre tithisantasamanvitam | trtiyam brahma susroni hrdayam bhairavatma-
nah || This method of the extraction of the bija / pinda / kiita-mantra SAUH has been described by Mull-
er-Ortega (2003: 19) and Padoux (2011: 14).
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after the lord of the fifteen vowels, i.e. visarga, with which, by the proper
connection [for sam in samanvitam], SAT is attached, or [in which SAT]
rests...'

The third Brahma has been explained earlier in the commentary to verse
7cd as the letter SA, the third letter out of five final letters SA SA SA HA KSA,
associated with five faces of the Lord Sadasiva and with five Brahma [man-
tras].!” A similar explanation is found in another commentary of Abhinavagupta,
in the Paratrisika-vivarana (PTV) (Singh et al. 1988: 84 of the Sanskrit text).'®
In note 1 to the passage, Jaideva Singh gives another possible explanation of the
‘third Brahma’ from BhG 17.23, where a famous formula om tat sat is called
‘the three Brahmanas’."

Most notable for these substitution methods is the absence of strict fidelity
with homologization between code words, or replacement words, and phonemes.
For example, the word ananta-candra in encoding of Sriprasadaparamantra
SHAUM in KT 4.4—5cd may refer equally to AU or HA, or M, or AU/HA + M
(Bhattacharyya 2002). Another example of a vague correspondence between
letters and their substitute words is taken from the ST. The prasadamantra
consisting of eight syllables is given in the encoded form in ST 18.98.2 HA is
called in 18.98a viyad, then in ST 2.76 HA is referred to as arka, and as vyo-
man in 6.10. Being more volatile, this method is gradually diluted and replaced
by complex explanations of secret esoteric meanings upon a mantra. The dis-
closures of hidden mantra forms turn out to be cases of traditional elucidation
of the secret mantra’s meanings, which establish a link between the mundane
and divine in the context of ritual and contemplative practices.?!

In some cases, encoding a mantra becomes a secondary business, or one
of many possible interpretation levels. Paul Muller Ortega calls this phenom-
enon “deep encoding”, when mantra elements are deeply tucked into the fab-
ric of intelligible sentences in a form of code-words. This is the case of SAUH
seed-mantra in TL 4.186b—188:

The commentary in PTLV on verse 9 in the PT: caturdasena svarena...kriyasaktidvarantarlinecchajiiana-
yugalena yutam... yadidam trtivam brahma sadasivatattvatmakam ...sadriipam visvam tat tithisanam
paricadasanam svaranam yo 'ntah... visargah tasmin samyak aviyogena anvitam visrantam sat...

1

3

The PTLV on verse 7cd: paiicakam sadinam... brahmapaiicakasabdenakhyatam iti | The five [letters]
beginning with SA are mentioned [here by saying] “five Brahmas”. adiirdhvam $adi-vikhyatam purastat
brahmapaiicakam || Jayaratha glosses $adi as $adi-ksantam, i.e. SA SA SA HA KSA letters are called
brahmaparicakam.

3

PTV: 84 of the Sanskrit text: caturdasah okara-amkaramadhyagah | tithisanto visargah | trtivam brahma
sa-ha-madhyagam ||

BhG 17.23: om tat sat iti nirdeso brahmanas trividhah smrtah (Singh et al. 1988: 207; Padoux 2011:
fn. 11).

ST 18.98: taro maya viyad bindum anusvarasamanvitam | paiicaksarasamayukto vasuvarne manurmatah ||

I3

2

3

2

According to the PTV, the relationship between the words of mantras and their meaning exists at the level
of the Supreme Speech (para), which is unconventional (asanketika), does not belong to the delusive
world of Maya (amayiya), and not man-made (akrtaka) (Singh et al. 1988: 9).
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For this real [world] [sad idam; sat = S] is the root of Brahma referred to as
‘the Sphere of Matter’ (mayandam) [which] cannot be called [the real world]
without rising [the trident] of the three powers of precognitive impulse / will
(iccha), cognition and action [AU]. For it is only due to rising (-arohat) of
these three powers within Bhairava consciousness, it (fat) = [real world (sad
idam)] can spring forth (visrjyate [= H visarga] outside (bahir) from that
(tasmad) [consciousness of Bhairava].??

This passage vividly demonstrates how mantra phonemes can be referred
to only implicitly in a meaningful verse, which has only religious concepts on
view. As it has been expressed by Paul Muller Ortega (2003: 22):

... Abhinavagupta’s intention encompasses much more than the secret
embedding of a mantra into a text. Rather, these passages function to convey
theoretical justifications for the specific phonemic composition of the mantra.

It would be impossible to unpin the encoded mantra in this verse with-
out the commentary of Jayaratha and without a broad knowledge of all doctri-
nal links and identifications. The association of sat with the letter SA has been
confirmed several times in PT 7cd and TL 3.167ab, as well as in TL 5.142ab*
and a long commentary PTLV to PT 21-24. A compound word there is com-
posed of five S-initial words, which are used as code-words for the phoneme S.
The association of the diphthong AU with the trident, the triplet of powers of
will-cognition-action, also comes from the commentary PTLV to PT 21-24.
Finally, for visargah etymologically is originated from the same basis vi-syj as
the verb visrjyate, the two are identified. An equation of the three 7rika god-
desses Pard, Parapara, and Apara with the triad of iccha-jnana-kriya and other
doctrinal triplets is known from other Trika scriptures such as the SYM, the
MV (T6rzs6k 1999: xviii), and from the JY.2*

)
S

2 TL 4.186b—188: tatha hi sad [SA) idam brahmamiilam mayandasamjiiitam | icchajiianakriyaroham [AU]
vind naiva sad ucyate || tacchaktitritayarohad bhairaviye cidatmani | visrjyate [H] hi tat tasmad bahir
vatha visrjyate || The translation is mine. Other versions of translation are offered by Muller-Ortega (2003:
15) and Sanderson (1990: 57).

TL 3.167ab sukha-sitkara-sat-samyak-samya-prathamasamvidah | cf. TL 5.142ab sitkara-sukha-sadbhava-
samavesa-samadhisu |

2

e

Y
b

The presence of the word sat in the beginning of the passage in the JY is bringing about an association with
the phoneme S, and therefore, there is a vague possibility of hinting at the phonemes of the seed-mantra
of Para SAUH. JY 4.51.23ab-24 (according to the enumeration by Serbaeva-Saraogi and 4.51.59cd—60ab
according to the enumeration by Sanderson): para caiva satta(nta) [SA?] caiva parapara || 59 || triskandha
sa tridhamastha icchajianakriyatmika [AU?] | Edited by Sanderson (1990: fn. 109).
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ORDER DISTORTION

The most straightforward technique to hamper a smooth reading of man-
tras is to write them in a reversed or distorted order (vilomena, vyutkramena,
vyakulitaksara, pratiloma). Such mantras are quite easy to identify and to read
in the intelligible forward order (anuloma). The question here arises: why at all
one should use such an easy method? An example from the KMT might give
possible answers. The basic sentence of the long sixty-three-syllable mantra in
KMT 10.29 is “O [the goddess] Guhyakubjika! ...destroy them all ...”* This
mantra of the main goddess Kubjika is called ‘a devouring weapon mantra’
(Khadakdastra) with a certain destructive capacity attached to it. Further down
in the text, we learn that the reversed order can signal that the mantra is to be
properly transmitted orally from the teacher to the disciple with accompany-
ing explanatory instructions (paramparyakramdyatam upadesasamanvitam).
So, the reverse order here may signal about the dangers of the mantra, which
should not be approached casually. In support of this hypothesis I should men-
tion the system of division of the Sanskrit alphabet into ordinary and reverse
sequences made in KMT 22.1-17, where the reverse order of the alphabet is
called krodha (angry) (Goudriaan & Schoterman 1988: 125). A much later text
of the same tradition MBT Kumarikakhandah (KuKh) 9.30-31 and 8.42cd—
85ab (Dyczkowski 2009, V 1 Intr.: 232, ff. 1) suggests that the thirty-two-syl-
lable spell of the goddess Samaya Vidya encoded in the reversed order can be
recited in both reverse and forward manners to express different aspects of the
same mantra-goddess, i.e. the vidya of the dark moon fortnight and the vidya of
the bright moon fortnight. Thus, the reverse order of mantras can be not only a
mark of danger and particularly careful manner of transmission, but also an in-
dication of the possibility for the bidirectional recitation of mantras, where the
reversed order of recitation bears more destructive potentiality. There are also
other possible reasons for writing mantras in the reversed order, which rather
arise from tantric concepts of reversion than from the intention to hide mantric
forms. For instance, the reversed order of syllable-by-syllable recitation can
be a part of the purification ritual of mantras (mantra-suddhi in KT 6.19) and
for death rites (Goodall et al. 2015: 47). More speculatively, a reversed recita-
tion makes the mantra a defiled one, and therefore, deprived of its power even
when read as a part of the text.

2 KMT 10.29: ha-sva yai-ka-bji-ku-hya-gu t-pha hiim hrem hiim hrim hrem li-ra-ka-stra-dam na-ha na-ha
rvan-sa tan ti-sya-ri-ka tam-pi-ra-ka tam-kr na-ye kam-di-ga-yo-pra-rna-cu-ntra-ta-ntra-ma-ntra-ya-
van- dra-pa-rvo-sa ma-ma t-pha hiom ke-bji-ku-hya-gu om || The mantra in the forward order runs as
follows: om guhya-kubjike hitm phat mama sarvopadravan yantra-mantra-tantra-curna-prayogadikam
vena krtam karapi tam karisyati tan sarvan hana hana damstrakarali hrem hrim hiim hrem hiim phat
guhyakubjikayai svaha ||
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EXTRACTION OF PHONEMES FROM THE SANSKRIT ALPHABET

A widely spread strategy of decoding concealed mantras is to locate each
syllable constituting a mantra within the Sanskrit alphabet. This method of
turning cipher-text into readable plain-text seems to find new meaning within
Hindu tantric traditions. The phonemes extracted from the original undiffer-
entiated (niskala) totality are believed to carry forth the power of that original
totality embodied in the image of a god or a goddess. These phonemes are able
to become units of the efficacious magical language, i.e. mantras, precisely be-
cause they originate from that undifferentiated whole in the form of governing
forces of the universe and means of manipulating this world.?® Saiva tantras
associate the Sanskrit alphabet and varieties of its arrangement with the divine
body of a number of alphabet-deities. These are Matrka and her male coun-
terpart Sabdardsi presiding over fifty phonemes associated with fifty Rudras
of the alphabet; the goddess Malini associated with a special sequence of the
alphabet; Sarada, a Kashmirian goddess of speech and the alphabet; Sabda-
braman venerated in paricaratra tradition and others. I will not go into the de-
tailed description of the pantheon of alphabet deities for the sake of brevity.
It will suffice for our purposes just to trace varieties of alphabets and their ar-
rangements specifically used for mantroddhdra procedures.

MATRKA

The word Matrka can have a number of referents associated with the
Sanskrit alphabet.?” First and foremost, she is the alphabet goddess, composed

26 According to Kamadhenutantra 6.63cd, 5ab, the whole world originates from the phonemes: sarvam
caracaram visvam varnat tu jayate dhruvam || ...aksardaj jayate sarvam param brahma svayam priye | See
also Yelle (2004: 4) and in Ahirbudhnya-samhita 16.94cd: ...varnat tattvasystyam tu tat smaret || According
to SvT 7.238a, 259c, the phoneme does not lead to salvation [unless] the unity with the supreme divinity
is not realized: aksaresu kuto moksa akaso kusumam kutah | yavad uccaryate vaca yaval lekhye "pi
tisthati || tavat sa sakalo jiieyo niskalo bhedavarjitah | ...sivo hi bhavito nityam...||

27 The referents of the word Matrka: (1) a single alphabet deity (Matrka devi’ ) who embodies the essence of other
alphabet deities as in TsT, JAT (Sanderson 1990: 47, 49); (2) an alphabet deity who embodies the essence of
the eight series of letters as in SvT 10.1143cd: astavargavibhinnd ca vidya sa matrkaiva tu, and whose body
is made of a series of eight female deities presiding over the eight groups of the alphabet (as in SvT 1.34-36,
see also Gonio (1986: 100-1), SYM 31.59-65; Ksemaraja in his commentary on verse 3.13 of the Spanda-
Karika; in this case, they are called astamatrkah or asta-matarah); (3) an alphabet deity who embodies the
essence of all the letters and whose body is made of all the letters as in LT 23.21-29 (Gupta 1972: 125); (4) the
alphabet without any reference to a deity (in such expressions as “he should spread out the alphabet” (matrkam
prastaret) in SVT 1.31c¢.). The word Matrkah in the plural number can refer to all groups of letters or even to
all letters (prastaren matrkan as in JY 2.6.15a). In any case, Matrka appears to be the name associated with the
alphabet specially used for mantras: Matrka is a body of mantras (matrkam mantravigraham in JY 4.57.4b),
the mother of mantras and a stick used for kindling all mantras (mdatrkam mantrajananim in JY 2.7.11c and
sarvamantraranim in JY 2.12.16b) capable of producing potent mantric formulas; (5) vowels alone as in NS
Uttarasiitra 2.8ab (Torzsok 2009: 5) and in the LT (Gupta 1972: 124); (6) the consonants alone as in SYM
16.39-43, where eight Matrkas are associated with seven groups of consonants plus KsA (Torzsok 2009: 13);
(7) a specific female mantra (vidya) as in BY 2.15-16 (Hatley 2010: 375; Torzsok 2009: 2, 4).
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of all the phonemes in mantras.?® Secondly, the name Matrka applies to the
Sanskrit alphabet arranged in the standard alphabetical order, as it takes place in
the context of mantroddhara ritual. The standard Sanskrit alphabet is grouped
into eight series (vargas). The first varga consists of fourteen vowels plus two
tantric extra phonemes, anusvara and visarga. The next five vargas consist of
consonants arranged in accordance with the place of pronunciation. Each varga
includes five letters. Then come two vargas of four semivowels and four sibi-
lants. The tantric alphabet often ends in a composite letter ksa, thus totaled of
fifty syllables.” Matrka, or the standard alphabet as it is or inscribed in a grid
(prastara), is commonly used for many kinds of encoding / decoding operations.

NUMERICAL CODE

Numerical code is a rather simple and straightforward method of en-
cryption. The simplest way is just to assign each letter a numerical value.
This method is mostly applied to vowels, e.g. A=1, A=2,1=3, and so on.
Thus, in the expression ‘the letter joined with [the letter] after the third one’
(trtiyantasamayuktam JY 2.10.24), the third letter is I and the letter after it is
the letter I. Such method is often combined with another numerical method,
which uses a Polybius-like cipher (Kondo & Mselle 2013) with a pair of dig-
its mapping each character. When the standard alphabet, or Matrka, is used as
a Polybius-like square, the first digit indicates one of the eight groups (varna)
and the second digit is a sequence number of the letter in the group.* The use
of numerical code is quite an ancient method of encoding, as it has been already
attested in the VS. This text describes a prastara where the alphabet is written
in a reversed circular manner. Then this prastara is used as a Polybius-like
square to map letters: the cell two-seven [which is] the second seed-[mantra]
has been extracted [=BhA]. A vivid example can be found in the JY. The two
verses in the main text just give a list of numbers: 222324333442434

2 TST 3.130: sarve varnatmaka mantra varnah saktyatmakah smrtah | Saktis tu matrka prokta sa jiieya tu
Sivatmika ||
» The system of vargas is a very early one described in the early texts on Sanskrit phonetics such as
subcontinent and thus adopted in tantras too. Ksemaraja explains the system of vargas in the Tantric
alphabet in his commentary to SvT 1.31-33ab.
30 1 ||aaiTuarflleaioauamah
1 2 3] 4 5
ka | kha | ga | gha na
ca | cha | ja | jha fia
ta | tha | da| dha | na
ta |tha |da|dha| na
pa | pha | ba | bha | ma
ya| ra | la | va -
sa| sa | sa| ha ksa
Figure 1. Matrka
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4525462728384 8 5.3 With the help of the commentary, we learn that
this is a numerical code (where one digit after the tenth is skipped intentionally
or unintentionally), which should be applied to the standard Sanskrit alphabet:
22 2324 33 34; [4]2 43 44; 52 54 62 72; 83 84 85. With the help of these nu-
meric keys we extract fifteen syllables (KhA GA GhA JA JhA ThA DA DhA
ThA DhA PhA RA SA HA KsA), which are refined further on until we extract
the five seed-mantras of the five faces of the Lord Sadasiva. At the next de-
cryption step, the mantrin again should follow a numerical instruction code to
locate and extract a short list of five letters (KhA GA PhA RA and SA) from
a longer list of seventeen letters.’> Then PhRIM should be added to each letter,
thus arriving at five seed-mantras of Saddasiva: KhPhRIM GPhRIM PhPhRIM
RPhRIM SPhRIM.

The change from the alphabet to the short list of seventeen letters and then
to the extra short list of five syllables in the process of mantra extraction is the
example of a further complication of the algorithm for performing decryption
by changing one or several elements in the cipher key without any clues or hints
about changes in the cipher-text. In such cases, a reader is bound to random
guessing of what a cipher word would be applied to. With commentarial assis-
tance, it is much easier to know whether the ordinal number in the cipher-text
refers to the position of a syllable in the whole alphabet, or in a specific list
of letters, or in the plain-text. There can be other complications of decryption
algorithms. For instance, they can involve variations in inserting styles of the
Sanskrit alphabet in a Polybius-like tabular or variations in tabular shapes (see
below on prastaras). Other complications can be added by introducing an un-
usual manner of counting: not only forward but also backward and diagonally
beginning from a particular letter.>* Yet several decoding methods can be ap-
plied in combination to one cipher-text: numerical codes, straightforward nam-
ing, code names, and alphabetic mapping.

ALPHABETIC MAPPING

The technologies for deciphering mantras (mantroddhara) imply as an
aid, or a cipher key, various grids. Grids with the Sanskrit alphabet arranged

31U JY 2.10.33-34: dvidvitricaturtham tu tritris caiva caturthakam | dvitiyaii ca trtiyai ca caturthaii ca
samuddharet || paficadvisagararasa dvitivam saptamam dvikam | nagagnivedavisaya desapamcakan
nyaset ||

32 JY 2.10.34a: adyantaikadasantantam — first, after, eleventh, after, after [the letters].

3 InJY 2.10.18c: prathamam aksaram pirvoddhrtam repham asya prathamam ya-karam | The word
prathamam (the first one) might be interpreted by the commentator twice: (1) as the first letter RA, which
is a starting point for the numerical code and (2) as the first syllable [counted backwards] from the letter
RA, which is YA. Alternatively, piirvoddhrtam repham could be taken not as an explanation of prathamam,
but as a commentarial way of unveiling the secret letter RA as a starting point for counting. Then the
next instruction saptamantastham means “the letter situated after the seventh letter from the letter YA,
i.e. HA”.
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in them have visual geometrical or natural shapes of rectangles, squares, trian-
gles, wheels, lotuses, umbrellas, vajra (hourglass-like) and even more complex
figures. The most general word in scriptures for a grid is ‘prastara’ (Goodall &
Rastelli 2013).3* Other scriptures like the KMT, the SSS, and Srimatatantrasara
make a distinction between prastara and gahvara (Schoterman 1982: 181, 184).
These two names are often attached to a more specifying part of grids’ names,
which shows correlation with grid shapes so that they are variously called ‘a
wheel’ (chakra-prastara), ‘a lotus’ (kamala-prastara), ‘a womb’ (yoni-gahvara),
‘a mountain’ (meru-gahvara), etc. KT 15.86 and ST 2.127-8 use for alphabetic
grids other names such as cakra and matrkayantra in the context of mantra ex-
amination ritual (mantravicara) (Bithnemann 1991: 293-299). Passages with
descriptions of alphabet grids and methods of their drawing occur in tantric
texts beginning from Vinasikhatantram, which is the earliest text known to us
(VS) (51-57).3 Probably from that time onward the usage of grids as an aid
for extraction of mantras increased and became well established by the ninth
century, and beyond Abhinavagupta’s temporal demarcation line multiplying
in a broad range of texts belonging to later Krama, Kaula, and Kaula Srividya
traditions.* Shapes of tables, sets of the alphabet syllables, their sequences, and
the manner in which the syllables are written in a table can be very different.
I will skip these important details here for the sake of brevity with just a refer-
ence to the research on the topic presented in Schoterman (1982: Appendix I).
Our main concern here is that prastara with the inscribed alphabet in them
serve as a cipher key, or as a kind of map, where one should find a target pho-
neme by following instructions from the text.

When the alphabetical grid is drawn correctly according to the instruc-
tions, the mantrin should begin the procedure of extraction following the cor-
responding instructions. The simplest instruction is just to indicate the number
of the cell among 49 or 50 cells as it is done in the VS: the twenty fifth cell is
called the first seed-mantra.>” Another natural way to identify the location of the
wanted syllable is based on the fact that a target phoneme is embedded among
other phonemes, i.e. by simple indication of adjacent letters. Depending on the
type of the grid and position of the letter in that grid, the latter can have three
(a corner letter) to eight neighbors. There are 6 possible ways to indicate a target

3* A grid, or prastara, is a rather general term used for many kinds of grids far beyond mantroddhara
practices: for numerical tables in mathematics, astrology, architectural diagrams, sacred diagrams with
inscribed letters in them (yantras), gaming boards, and figurative poems (citrakavya). It is noteworthy
that the language of drawing diagrams in different fields shows parallels and similarities (Battistini 2014:
24).

35 After the description of the grid drawing (51-57), the VS gives seed-mantras in the encoded form in
57-67, 123—136b and 332-339b (Goudriaan 1985: 3; Schoterman 1982: 181; Torzsok 2009).

3 The first extant Sanskrit Srz'vidyd text is the Vamakesvarimata, also referred to as Nityasodasrikarnava
or Catuhsati. The text was probably composed in the early eleventh century. On the date and character
of the Vamakesvarimata see: (Brooks 1992: 38; Slouber 2012: 58).

37 VS 62cd: paricavimsatikosthastham [25 cell = KSAM] prathamam bijam ucyate ||
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location: (1) situated between / at the conjunction of X and Y (XY-madhya-
gata, -stha / sandhi-gata); (2) in the interval between X and Y (XY-randhre),
which can cover a wider neighborhood; (3) above X (X-irdhva); (4) below
X (X-adha); (5) before X / to the left of X (X-pirva, X-adi / X-vama); (6) af-
ter X / to the right of X (X-pascima, X-anta / X-daksina).

A helpful example of extraction of the seed-mantra SAUH from the stand-
ard alphabet through indication of the neighboring letters comes from VM
1.82¢d, a text of the later Srividya tradition: the one which is after the one which
is after S [=S] is joined to the one which precedes KA [=AH] and joined to the
one which comes after the one after AT [=AU].*® Another example of extraction
of the seed-mantra HSAUH39 based on a different grid is found in KMT 5%
the fifth [letter] is situated between YA and SA [=HA], and [the letter] located
in the position between BA and HA [=SA], joined with the one preceding AM
[=AU], adorned by the [phoneme] after AM [=AH].*

There are other possible names for orientation points, which supply nav-
igation instructions in a gahvara-prastara. (1) Orientation of the diagram ac-
cording to cardinal points, four or eight. Grids are usually orientated to the
East or to the North. (2) Orientation of the diagram according to deities pre-
siding over cardinal points or other groups of deities such as eight matrkas.
(3) Association of the central cell of the grid with the four / six / eight (KMT
2.115-116) sacred seats (pithas), which may supply navigation in the diagram.*!
Ultimately, the fifty (pithas) are juxtaposed to all the fifty cells of the table in
the much later text of the sixteenth-century MBT, KuKh (6.212cd-219ab) and,

3% The seed-mantra SAUH appears as a part of the first spell (vidya) in the context of eight spells of eight
goddesses presiding over the eight groups of letters. The first spell is called ‘a purifier of hands’ (kara-
Suddhi-kart)—AIM KLIM SAUH—where SAUH is called the seed of power (Sakti-bijam): santantam
kadisamyuktam aikarantantayojitam || 82 cd ||.

3 A series of five pranavas are taught in the Kubjika cult (AIM HRIM SRIM PHREM HSAUH) KMT
5.34-41 (Goudriaan & Schoterman 1988: 114).

40 KMT 5.39: paricamam ya-sa-madhyastham ba-ha-madhyasane sthitam | am-pirvena samayuktam am-
pascimavibhiisitam || The extraction is based on the following grid:

a
ja jha a
cha bha ma fia i
ca ba sa ha ya fta 1
na pha sa $a va la ra tha u
gha pa na dha da tha ta na dha da 10
T

ga kha ka ah am au o a e | 1 T

Figure 3. Malini-gahvara (Goudriaan & Schoterman, 1988, Appendix I, Fig. 3)

The gahvara is called Malini probably because the same grid is used for the extraction of nadi-phanta-krama.
Drawings of the same grid under the name meru-prastara are attested in a number of manuscripts of the
KMT, the SSS, and in the manuscripts of their sub-commentaries. See Figure 5.1 for the drawing of this
grid in the KMT in the unpublished doctoral thesis of Jung-Lan Bang.

4 For example, in SSS 8.38cd—40 cf. 34.2-3ab, the three corner cells and the central cell of the triangular
sumeru-gahvara are associated with the four sacred seats (pitha-s): Kamariipa with A, Purnagiri with R ,
Jalandhara with GA, and Oddiyana with HA — each of which governs a group of other cells with letters.
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in AMS 5.2-9, 15¢d-16, the fifty seats are employed as code words to hide the
letters of mantras.*

MALINI

Mailini is the name of the alphabet goddess who embodies a distinct se-
quence of syllables called nadiphantakrama, i.e. sequence [of syllables], be-
ginning with NA and ending in PHA, also called kulaputtalika (TL 15.129d).
Malini sequence is described in many texts of the Vidyapitha currant, Trika, its
sub-schools, and in the Kaula tradition.” Interestingly, the sequence of letters
of Malini itself is extracted from a grid containing the standard Sanskrit alpha-
bet, as described in the TsT and the parallel passage in the KMT.

Therefore, these two texts approach Malint as if it was a supreme (para)
mantra originating from and empowered by Matrka-alphabet.* The Malini sys-
tem of encoding is based on assignation of body parts with syllables and female
deities (Vasudeva 2007: 530). Then, a cipher-text looks like an oddish instruc-
tion to connect “the soul with the heel”. The mantra of the goddess Para SAUH
is encrypted in the Malini code in SYM 3.46, cf. MV 3.54cd, cf. Viveka to TL
30.27ab (Torzsok 1999: 11): the living soul [SAH] decorated with the left shank
[AU] [and] arranged in the proper order.* The alignment between bodily parts
and letters, code-words and encoded elements is ensured somewhere earlier in
the same texts: SYM 3.15a, c¢f. MV 3.39d, cf. TL 15.123d for SAH and SYM
3.17¢, cf. MV 3.40cd, cf. TL 15.124cd for AU. In spite of a few discrepancies,
the correspondence of letters to bodily parts is rather standard in many texts.
AU corresponds to the left shank of the goddess Malint in all the sources con-
sulted by Somadeva Vasudeva, but the story with SAH is different. SA appears
combined with visarga in the texts showing more textual affinity.*® However,
SA appears alone in Kularatnodyota 5.95d and in Srimatottara 22.28.4

4 The grid meru-gahvara described in AMS 5.2-9, 15¢d—16, looks similar to malini-gahvara both in shape

and the manner of insertion of the letters, the latter employed also in the earlier KMT, but with the only
difference that in the MBT the syllables are paralleled with the names of the sacred seats, which serve as
code words for extraction of the letters in the Malini order of the alphabet. See the Malint grid in fn.41
and the edited text from MBT, KuKh and AMS with translation in Dyczkowski (2009 V. la: 145 and
V. 1b: fn.167).

Siddhayogesvarimata, Malinivijayottara, Trsirobhairavatantram, Tantrasadbhavatantram, Kubjikamata-
tantram, Satsahasrasamhita, Kularatnodyota, Srimatottarm Kashmirian ritual manual Agnikaryapaddhati,
Vamakesvarimata.

See details of drawing the grid called Malin in KMT 4.76-80 (Schoterman 1982: 183—186) and the grid
of Malint here in fn. 41.

SYM 46ab: vamajanghdasamayukta atma deyah sa eva tu || MV 3.54cd: vamajanghanvito jivah
paramparyakramagatah ||

The texts having SAH as one unit are SYM 3.15a, MV 3.39d, TsT 3.122d-3a, and KMT 4.98bc. For
example, TsT 3.122d-123ab: ma-sa-madhyagatam devi atmabijamrtatmakam || visargasahitam rudre
uddhrtam mantram uttamam | [SAH].

S

4
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4
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4
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4
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4

4

Srimatottara 22.28: aim sa paramdatmasakti jivam namah ||
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FIFTY RUDRAS

There is another encoding/decoding system resembling the system of
Malint in a way that fifty syllables are also associated there with the bodily
parts and with names of gods. However, this system uses rather fifty names of
male deities, Rudras or Bhairavas, and their consorts, than parts of the divine
body. The close affinity between Malini and fifty Rudras is indicated in MVT
3.15, where the fifty Rudras are mentioned as partners of the fifty female dei-
ties residing in the malini-gahvara.*® The KMT confirms a close bond between
Malint goddess and fifty Rudras by saying that Malini is the essence of all the
Rudras and their female consorts Yoginis.*

The system is described in a number of texts of the pascimamnaya cur-
rent.’ In chapter 24 of the KMT, the alphabet appears in the reverse (samhara)
order.”! In the direct order, the list of Rudras begins with Srikantha rudra asso-
ciated with the vowel A and the forehead. Immediately after the list of Rudras
(KMT 24.21-350), comes the list of names of goddesses associated with the
syllables in the reverse sequence of Malini.>* The description of the two sys-
tems one after the other in one text reinforces the idea of a close relationship
between Rudras and Malint goddesses where the latter can be perceived as
Rudras’ consorts (Goudriaan & Schoterman 1988: 128, Table 3). With regard
to the encoding / decoding methods, the Malini system employs bodily parts
as code words for a cipher-text, while the system of fifty Rudras uses proper
names of gods in the role of code words.

In verses 18.30b-31 of the KMT, we find a long variant of the Para mantra
consisting of six phonemes H-S-R-U-AU-M in the encoded form in the system

4 MVT 3.15-16ab: satardhabhedabhinnanam tatsamkhyanam varanane | rudranam vacakatvena kalpitah
paramesthina || tadvad eva ca saktinam tatsamkhyanam anukramat | ‘Oh lovely-faced goddess, Rudras,
whose number amounts to fifty different kinds [of gods], are formed by the language expression of
the supreme Lord. And, in the similar manner, [Rudras obtain] equal number of corresponding female
counterparts (Saktis).” The same association between Malini and fifty Rudras is repeated by the Kasmirian
commentator Ksemaraja in his exegetical work Sivasuvimarsint, where he explains the meaning of siitra
19 of the Sivasiitras by Vasugupta.

4 KMT 4.107d.9-10: Malint sarvakamada ...rudranam yogininam ca sa [Malini | mataiva nigadyate |
avarna varpasamyoga jiatavya tu subheksane || 109 || sarvarudratmaka mantra rudrah saktyatmakah
prive | Saktis tu matrka jieya tu sivatmika || 110 || “She, Malint who bestows everything desired, is said
to be the only mother of Rudras and Yoginis. Oh beautiful-eyed goddess, though she has no letters, she
is taught to be a combination of letters. The mantra has the nature of Rudras, Rudras have the nature of
power (sakti), oh beloved, but the power is taught to be Matrka who is Siva by nature.”

30 The texts are KMT 24.1-20ab, SSS 7.45-66, KRU 5.50, and commentaries to them.

51 KMT 24.1-20ab: Sarvarta Lakulin Bhrgu Sveta Bakisa Khadgisa Pinakin Bhujanga Valisa Mahakala
Dviranda Chagalandina Sikhin Lohitarudra Mesa Mina Dhatr Dindin Asadhin Ardhanarin Darukarudra
Langalin Somesvara Sarman I$a Caturmukha Ekaksa Kiirma Ekarudra Sivesa Pracanda Canda Krodha
Mahdasenarudra Krura Anugrahisa Sadyadeva Bhauktin Jhantisa Hara Stanu TithiSa Bharabhiiti Arghisa
Amarisa Trimiirti Siksma Ananta Srikantha.

o
S

In the direct order, begin with NA corresponding to the goddess NadinT and end with PhA corresponding
to the goddess Phetkarika.
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of the fifty Rudras. The mantra appears in the context of the three-fold spell
(vidya) of the three Trika goddesses Parapara, Apara and Para collectively
called Trividya, or Tatgraha-mantra (Sanderson 1990: 46; Goodall & Rastelli
2013: 71). The entire mantra contains fifty syllables, the number equal to the
number of letters in the Sanskrit alphabet. HSRU-AUM peak-mantra of Para is
the last one: Lakulam = H, Bhrgu = S, Bhujanga = R, Arghisa = U, Anugrahisa
= AU, and bindunada = AM.* Here, like in the MalinT system of encoding de-
scribed in the MV, association of the Sanskrit phonemes with bodily parts of
the divine body and, ultimately, the body of a human practitioner, plays essen-
tial role in the rituals of those two deities, but only names of Rudras are used
in the systems of mantra encoding.

Practically a similar Srikantha-adi list of Rudras is found in AP 145.28-30
and 293.40-47, but the list of associated female consorts is different. Another
text entitled Saradatilaka® provides in verses 2.29-35 a shorter version of the
same list of Rudras and their consorts. The ST uses these couples differently,
i.e. places them within a graphical representation, or the circle, of a hip of
sounds (Sabdarasi-mandala).>

The system of fifty Rudras is also employed in the Saiva-Saiddhantika
tradition: Makutagama, charyapada 6.5cd cf. CjiA 4.23cd prescribes a ritual
worship to this group of Rudras in the context of establishment of six lingas,
and MKA 6.14-20 provides a complete list of Rudras without their female coun-
terparts and MKA..%° This list begins with Khadgesarudra (Khadgesadi) and,
albeit it includes many names similar to Vidyapitha recension, the names are
presented in a different order and correspond to the alphabetic grid (gahvara)
of the Saiddhantika tradition.

CONCLUDING REMARKS

In this paper, I have made an attempt to collect, classify, and describe some
representative examples of mantra decryption procedures (mantroddhara). The
collected mantroddhara methods can be roughly divided into two main groups:
methods based on alphabetic grids (prastara) and methods without them. The
mantroddhara forms employing grids can be subdivided further depending on

53 KMT 18.30b-31: param devim tato vaksye $ivatattvanusarinim lakulam [H] | bhrgusamstham [S] hi bhuja-
ngena [R] samanvitam || arghi$asanam [U] ariidham ’nugrahiéena [AU] bheditam | bindunadakalakrantam
[AM] uddhrtam paramam priye || Cf. SSS 1.16 (Schoterman 1982: 44) bhrgulakulayogam [SA HA] vai
arghina [U] kriiradipitam [AM] $anto’ham malikadyena [S] bhuvanam $ivasaktigam [HS] || = SHOM.

54 The ST authored by Laksmanadesika belongs to the eclectic Smarta Tantric tradition originating from
Orissa of around the twelfth century (Sanderson 2014: 82).

55 For references and comparative tables see Dyczkowski (2009 V. 1 Intr.: Appendix VII and Table 17) and
Schoterman (1982: Appendix II, 218 and Table III).

3¢ MKA 6.5cd: dacaradikasadlingasthalasatkasamasrayam | anuttaram ca paficasadrudraradhanamacaret ||
One should perform an oblation with the names of the fifty Rudras to the supreme abode of six kinds of
places for linigas beginning with acara.
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the shapes of grids, manner of writing letters in a certain order, arrangement
of letters in grids, and on the methods of mapping letters for extraction within
those grids. A distinctive feature of all these decoding methods is their depend-
ence on writing. The employment of diagrams also shows some commonality
of these methods with other tantric and non-tantric practices of drawing and
figurative writing such as sacred diagrams (yantras) with the inscribed mantras
in them, figurative poetry (citrakavya), magical grids of various shapes with
inscribed digits in them, various divination tables, or gaming boards. The re-
lationship between various traditions employing grids and tables needs to be
studied in more detail in a separate research work.

The methods of mantroddhara without involvement of alphabetic tables
form a different type, which can be subdivided further into two big groups: (1)
methods based on reversion and distortion of the sequence of letters in plain-
texts and (2) methods based on various kinds of substitutions of plain-texts.
The methods of uddhara based on models of substitution are intriguing ones
because they are somewhat paradoxical processes of hiding mantra forms and,
by doing so, revealing their hidden, or esoteric, meanings. The richness of deno-
tations attached to a syllable sometimes defies the imagination. By compilation
of meanings of a syllable from multiple sources, we can observe diversity of
types of meaning such as lexical, etymological, explanatory (nirvacana), asso-
ciative, metaphorical, and symbolic ones. While esoteric meaning of a mantra
can endlessly remain to be a conundrum, a language form of a mantra is liable
to be ciphered and deciphered as any other plain-text. However, many diffi-
culties in deciphering mantras can arise due to inaccessibility of detailed and
clear explanations. We can only speculate whether the explanations were lost in
the course of time or they never appeared in the written sources, or they could
have been made intentionally or unintentionally scanty and corrupt. There are
also numerous less dramatic difficulties. For instance, slight ambiguity arises
when no clear differentiation between the syllable and the phoneme is made,
or when there are no clear instructions on the sequential order of the extracted
phonemes. Such obstacles to understanding the process of decryption were
probably created intentionally either to keep some degree of secrecy or with
the hope that the readers of the exegesis had enough knowledge and experi-
ence to make the right choice.

The lack of cipher keys and clear explanations certainly aggravate the task
of solving decryption puzzles. There are even some cases when all the literary
sources of a died-out tradition fail to assist in retrieving the correct mantric
form. Fortunately, the majority of ‘deep dark forests’ of cipher-texts in the Hindu
tantric traditions are quite liable for conversion to open texts with the help of
the later exegetical literature, relevant explanatory passages or even with bits
and pieces of information in the same text, and in the corpus of literature of the
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same tradition. As we have seen, many cipher-texts do not serve the sole pur-
pose of hiding mantric form, but the purposes of sacralization of mantras, thus
making the task of deciphering an adventurous investigation of tantric ways
of establishing meanings and sacral values.

ABBREVIATIONS

AKP — Agnikaryapaddhati

AP — Agnipurana

UcT — Sﬁmaducchusmatantram
BhG — Bhagavadgita

BY — Brahmayamala

JAT — Jiianarnavatantram

JY — Jayadrathayamala

ISGDP — I$anasivagurudevapaddhati
KMT — Kubjikamatatantram

KRU — Kularatnoddyota

LT — Laksmitantram

MV — Malinivijayottaratantram
MkA — Makutagama

MBT — Manthanabhairava-tantram
KuKh — Kumarikakhandah

AMS — Ambamatasamhita

NK — Nisvasakarika

NS — Niévasatattvasamhita

NT — Netratantram

PKS — Parasuramakalpastitra

PTLV — Paratrisika-laghuvrtti

PTV — Paratrisika-vivarana

SBhSS — Svayambhuvasiitrasangraha
SSS — Satsahasrasamhita

ST — Saradatilaka

SvT — Svacchandalalitabhairavatantram
SViT — Srividyarnavatantram

SYM — Siddhayoges$varimatatantram
TL — Tantraloka

TsT — Tantrasadbhavatantram
T$SBhT — Tri$irobhairavatantram
VM — Vamake$varimata

VS — Vinasikhatantram
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